The Dramatic Art of Sophocles
improvements; it is essential to the tragedy that we should Joiow our heroes like this. Similarly the Watchman's reluctance to face Creon is important as a side-fight on the King's character, not only sub-comic relief. Eteocles' colourless Spy is transformed, necessarily, into this attractive character of flesh and blood. This is not ' progress'; it is plain logic. This art of * undercutting' is used in the Tyrannus as it has rarely been used since, when the supreme eminence of Oedipus is shown by the collapse of locasta's bold scepticism.1
Here, we may be sure, we have the origin of the third actor, but there was an accessory cause and a development No :atastrophe can be self-contained; others besides the sinner are nvolved. To Aeschylus this necessary aspect of tragedy pre-;ented itself as a linear movement, hence the trilogy ; either the oragic event is the result of inherited character, or it leaves a legacy of tragedy for the next generation.2 To Sophocles this ideapresents itself in a complexive way, as one immediate situation which involves others at once. Ajax' vanity ruins Ajax, but it endangers too his sailors, Tecmessa, Eurysaces, Teucer ; Creon's stubbornness threatens the Watchman and destroys Antigone before, through Haemon and Eurydice, it involves Creon himself. Thus again more actors are wanted.
Further, if we may trust our scanty evidence, Sophocles began to lay more weight on the tragic interworking of circumstance with character, so that situation becomes more complex. In these four plays, as we shall see in a moment, there is a distinct ' improvement' in the manipulation of the three actors. The explanation is not that Sophocles is perfecting his technique, or not only this, but that his thought is taking a new direction. It is significant that as plot becomes more complex the hero's character becomes less catastrophic. Oedipus and Electra are very different from Ajax and Creon ; we feel that these last are so ill-balanced that a slight push may upset them ; the former are of such a nobility that only a most unlucky combination of circumstances can bring them low. So, against a more balanced characterization, we have a more complex situation, and die more complex situation brings the use of the three actors to its highest degree of fluidity.
1 See below, p. 178.
2 This linear movement is very clear in the Supplioes.   See p. 21.
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